
 Jonathan Parker (born 1968) 

Portrait Figures In Time  
1987-2016                



 

Index of names and dates 

Introduction 

Images 

Biography 

Price guide 

Terms and conditions 



Time                          Portrait Figure 

Front/1997                                    George Trevelyan (detail) 

1987                                                                              Self 
                                                                          Annie Luce 
                                                             Jonathan Auerbach 

1990                                                                 Louisa Buck 
                                                
1993                                     Patricia Jennings with spaniel 

1997                                             Helena Christy and Thea  
                                              the artist’s wife and daughter  

1994                 Patricia Jennings, the artist’s grandmother 

1997                                 George Trevelyan on the Wrekin 

1998                                                                Daisy Borne  
                                                                      Joyce Bidder 
                                                                  Jack Armstrong 

2001                                                       Charles Trevelyan 

2002                                    Brian Parker, the artist’s father 

2007                                                               Antony Wing 
                                                              Danny Cummings 

2008                                                            Robin Stevens 

2009                                                            Henry Morgan 
                                                                    Arthur Morgan 
                                                                      Fred Morgan 

2010                                                     Geoffrey Trevelyan 

2011                                                           Deborah Lavin 

2012                                                       Robert Trevelyan 
                                                              KCJS Head Boys 

2013                                  Helena Christy, the artist’s wife 

2014                                                      George Trevelyan 

2015                                                             Martyn Evans 

2016                                                               Nigel Martin 
                                                                         Dee Jones  
                                   Christopher and Jeremy Passmore 
2016                                                        George Marshall 



 

Portrait Figures In Time  
1987-2016 

“Too often portraits can seem lifeless, made-to-order photographic equivalents. 
Jonathan Parker’s work is too personal, too felt for this ever to be the case.”                                               
                                                     Andrew Halls, Head Master, King’s College School 

“Beginning with the feet and working progressively upwards, Parker’s portraits, for a 
time, depict headless torsos comparable to cephalophores of medieval folklore. The 
face, the primary focus of observer interest, is added later, bringing unity to the 
composition. This is accompanied by symbolic background elements, a particular 
favourite being water. Although in part a product of the artist’s penchant for painting 
the muddy reaches of the Thames, the iterative tidal action of water counterpoints the 
relationship between synchronic and diachronic perceptions of identity, the actual 
and historical value of the portrait transcending the limitations of time and space. 
                                 Professor Andy Beresford, Associate Director, Durham University 
                                                                                   Centre for Visual Arts and Culture 

Known for his portrait paintings in which he depicts the figure on their feet, artist 
Jonathan Parker has a long-established interest in how the idea of honour can be 
presented; 'being' as opposed to 'becoming'. 

Tall in stature himself, Parker looks for the vertical dynamic when creating artworks 
but also puts emphasis on the environment, the fragility of which concerns him 
greatly. Often he suggests depth with a far horizon, the distance creating space for 
other ideas and symbols to appear for the mind to consider. Broadly they signal the 
action of time. 
  
"I'm trying to solve the puzzle of life and death not only as I see it but also as I 
perceive it with the motivation for each artwork hidden at first and only gradually 
revealed over time; a bit like a remembered dream." 

Parker's use of an unusual blue-black-grey monochrome is now common through his 
work because he finds drawing and painting sit closely together with such a palette. 
By creating a stencil for each composition (differentiating between earth and space 
or light and dark) the artist can anchor the subsequent passages of more lyrical 
brushwork and give the artwork's atmosphere permanence. 



  1987

acrylic on wood 
230cm x 30cm 

artist’s collection

oil on canvas on boards 
both 210cm x 60cm                                  

private collection



  1990

oil on canvas on board 
122cm x 62cm 
artist collection

1993

oil on wood 
60cm x 50cm 

oil on muslin on wood 
60cm x 60cm 

artist collection

1997



  1994

oil on canvas 
100cm x 70cm 

National Trust collection



  1997

oil on wood 
104cm x 99cm 

National Trust collection



  1998

oil on muslin on board 
150cm x 58cm 
artist collection

oil on muslin on board 
150cm x 58cm 
artist collection



  1998

oil on linen 
c.120cm x 90cm 
private collection



  2001

oil on wood 
125cm x 100cm 

National Trust collection



  2002

oil on wood 
120cm x 73cm 

Richmond Borough collection



  2007

oil on muslin on canvas 
c.80cm x 70cm 

private collection



  2007

oil on muslin on canvas 
120cm x 100cm 
private collection



  2008

oil on canvas 
150cm x 75cm 

private collection



  2009

oil on muslin on wood 
140cm x 40cm 
160cm x 45cm 
180cm x 50cm 

private collection



  2010

oil on muslin on wood 
120cm x 100cm 

National Trust collection



  2011

oil on muslin on wood 
150cm x 75cm 

Durham University collection



  2012

oil on muslin on wood 
150cm x 75cm 

Durham University collection



  2013

oil on canvas 
140cm x 70cm 
artist collection



  2012

oil on muslin on wood 
150cm x 120cm 

King’s College School collection



  2014

oil on muslin on wood 
150cm x 55cm 

private collection



  2015

oil on muslin on wood 
150cm x 75cm 

Durham University collection



  2016

oil on muslin on wood 
150cm x 75cm 

Durham University collection



  2016

oil on muslin on wood 
35cm x 25cm 
55cm x 50cm 

private collections



  2016

oil on muslin on wood 
150cm x 75cm 

Durham University collection



 

 

Metamorphosis  
commissioned 2016, oil on muslin on wood, 120cm x 150cm                              

King’s College School collection

Parker, born in Belfast in 1968, grew up in Twickenham, Middlesex going on to attend KCS 
Wimbledon and Camberwell School of Arts and Crafts. He then lived in Spain for two years 
before graduating from Northumbria University with a BA (Hons) in Fine Art, and was winner of 
The Royal Academy Richard Ford Award in 1992. He undertook a screen print apprenticeship in 
Havana, Cuba, combining this unique experience with his first drawings exhibition outside 
Europe (Dibujos 1991). His first solo show in London was with Mercury in Cork Street (2000). 

The National Trust country house, Wallington in Northumberland has been an important place for 
his artwork (see artuk.org) culminating in the ‘true vision’ studio (2011-2013), where he briefly 
identified himself as art’s avantgarde aristocrat. Apart from Zaragoza, Havana, Newcastle and 
Belfast, Parker has always lived in London, now having the same studio in Wimbledon for over 
25 years, where he acts as a test pilot for painting figuratively with oil on muslin on wood. In 
tandem with his family commitments - three children approaching and in early adulthood - 
Parker’s dealings with the art world have been guided throughout by his wife Helena Christy.

Since 2011 Parker has kept up a permanent showcase agreement with Lloyds Private Bank in 
Mayfair, originally exhibiting his River Collection (River and Rowing Museum 2010/11), much of 
which was sold to Andrew and Zoe Law shortly before their £1million donation to the Lowry. 
Currently the Hill Street Hang features large paintings from the Flights from Gravity series.  

In recent years Parker has also enjoyed the patronage of King's College School, Wimbledon 
and Trevelyan College, Durham University, the latter holding a Jonathan Parker symposium and 
exhibition; Familiarity and Mystery (2017). This followed his inclusion in Spanish Art in County 
Durham, a book commissioned by Jonathan Ruffer at the start of the Auckland Castle Project. 
Paintings and drawings by the artist sit in collections of 20th century art owned by people well-
known in the art world. 

Biographical Summary

http://artuk.org
http://artuk.org




 

£1500 - £2000

30 x 40 cm (12 x 16 in) 55 x 50 cm (22 x 20 in) 

                                           £2000 - £2500

50 x 40cm (20 x 16in) 

£1800 - £2400

35 x 70 cm (14 x 28 in) 

£2200 - £2700

150 x 120 cm (59 x 48in)                         and larger sizes £6000 - £15000

60 x 70cm (24 x 27.5in) 

£2750 - £3200

£2500 - £3250

45 x 90 cm (18 x 36 in) 

75 x 85cm (30 x 34in) 

£2900 - £3500

Commissions



 

55 x 220cm (22 x 87in) 

55 x 150cm (22 x 59in) 

£3800 - £5800

£3500 - £4800

75 x 150cm (29.5 x 59in) 

£3600 - £5750

100 x 120cm (39 x 47in) 

£4000 - £6000

85 x 100cm (34 x 39in) 

£3300 - £4000

General terms and conditions 

Following agreement about size, the price is put between £1,500 and 
£15,000. Receipt of £500 deposit leads to preview drawing point. 
Deposits are non-refundable unless commission not started by artist; 
part of total price. 

Minimum time required is five months. Two sittings for a portrait; both 
lasting about three hours. One to begin and the other near end, unless 
sitter unable to travel to the studio, in which case work made either 
side of one night, passing on additional travel costs. 

Preview drawing point hopefully confirms happiness with size and 
contemporary approach. Thoughts and feelings discussed. 

Final painting complete several months after preview point; each oil 
layer needs to dry. Second three-hour studio sitting followed by further 
brief period of painting. Invoice for balance payable on completion. 

Copyright remains the property of the artist. 

Jonathan Parker                   2018                                     
Wimbledon 
London  
T:020 8946 2384 
info@theartistjonathanparker.com

Artistic notice about commissioned paintings by Jonathan Parker 

Unavoidable exemplification of contemporary approach  
Now not then  
Yesterday’s painting is a good signpost but not our final reality 
Must trust true artist’s need to create something that triggers a feeling 
Something irrational. 
Happy to expand on this if asked… 

Do discuss commissioning a portrait directly by studio appointment 
Wimbledon London SW19  

Tel:020 8946 2384                         info@theartistjonathanparker.com

mailto:info@theartistjonathanparker.com
mailto:info@theartistjonathanparker.com
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